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Jewish Tefilah Modes are named for prayers which are chanted in that musical scale.

The HASHEM MOLOKH mode is named for the prayer HASHEM MOLOKH, psalm 93, which is
recited as part of Kabolas Shabbos. Although Eastern European and American Nusah have veered from
this tradition, the German nusah still chants psalms 92 and 93 in this mode. The scale structure is
related to the Western Mixolydian (with a modification above the octave).

This mode is used for those tefilos whose foremost theme is exultation and praising God. Examples of
tefilos which are chanted in this mode include Kabolas Shabbos, Beginning of Amidah on Shabbos and
Yom tov, Musaf Shabbos Kedusha, Ma’ariv of the Yamim Noraim, Olenu (Yamim Noraim),
beginning of Malkhuyos and Shofaros.

The AHAVO RABO (Phreigish) mode is named for the Ahavo Rabo paragraph which precedes SHEMA in
the morning service. The mode features both major and minor qualities and is most emotionally
expressive in its renditions. Much of Shabbos shacharis and musaf nusach is rendered in this mode,
including Shacharis kedusho (Nekadesh), the recitations of the Amidah following kedusho, also
B’motzoei Menucho pizmon (Selichos), Sh’losh Esrei Middos (piyyut of Slichos and Neilah).

The KEROVAH mode (Ahavo Rabo) is popularly utilized on Yamim Noraim to texts and tefilos which are
assigned for recital by the sheliah tzibbur himself. Kerovos are piyyutim inserted into the early
benedictions of the Amidah on special shabbasos, yom tov and Yamim Noraim. It is in this mode and
through his inspirational recital that the congregation is emotionally uplifted in prayer. High Holiday
examples are Hineni, Misod Chachomim, Ochilo Lokel (as well as the piyyutim of Shacharis).
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The MI SHEBERACH mode is named for the prayer recited following Yekum Purkan in Shabbos
shacharis. It is a modified minor scale and used sparingly to give greater intensity and emotion to
recitations. It is never used for an entire tefilo, but rather for selected phrases within the magen avos
(minor scale) framework. SH’MA KOLENU is an example of a tefilo which utilizes this mode.
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The BAREKHU melody to the Ma’ariv of Yamim Noraim is chanted in a grand manner,
in a major mode that represents exultation. This is most appropriate within the theme as early

hassidim of Chabad referred to the first night of Rosh Hashanah as ‘Coronation Night’ at which
time God is crowned King of the world.
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L’Dovid Mizmor, as well as Shir Hamaalos in Shacharis before Bor'chu, is chanted in the Magen Ovos mode with
phrases also chanted in the enhanced Mi Sheberach mode.
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Opening phrase of Hamelekh. Note the similarity with the opening phrase of Kol Nidre.

T T e A W = 7 0 mzl
21
[ _: M ] —t — i -
Yo _ SHe__ A_—— " ALKLGE . Rom VoL
—J—# + — X 08sif- .
T e e e e ==
-LSJJ—Q~—-«-§ - \N__/w' ..@L gt . o T
> 50 SHo_._  CHen . AD ...._.Jnom CHEN =
s |ll %ﬁlﬂjﬂwﬁ 7
m“ /I 1
AD mo Rsm Vi h’o DoSH
?ﬂ‘ Y  pma  — ’:n \Y
)

RA - N‘ N ._T$A-DL=. Kim_ Iba Do. -3Hsm L- ‘ISHo-ﬁ‘n Mn
4 — ﬁ-r-h—:tg . —_:F)—n;—— V— N A P —
B e A e e —=

B-Fi Y GHo— Rim m-—ﬁo om = VDI~V AE T5R-Di- Kim

~ R-R-f 5
: — l' : = ‘:;W:ﬁ_kw :-‘ { rl ‘ —
Ta. Oo- AAed  U-Vi-U-8How cHA-SL-: Dim _ Tia- B Bon L=\ -
) o ~ s
Y C A ————— = =2 }
e
U Ke-Rev 0-Do- a—_ Lrls- Ho- Dok . “

ROSH HASHANAH LECTURE 9-8-26 PRESENTED BY CANTOR ERIC S. FREEMAN, BELZ SCHOOL OF JEWISH MUSIC, RIETS/YU



From T'filos Josef,(pg. 31-32) by Josef Rosenblatt, composed in the phreigish mode.
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Yimlokh Hashem L’olam—H ashem shall reign forever— your God, O Zion— from generation to
generation, Halleluyah— is recited whenever piyyutim are inserted into the Amidah repetition. This verse is

ALWAYS recited in the Hashem Molokh mode, as dictated by the praising and exultant meaning of the
text. By way of introduction, the phrases which immediately precede Yimlokh is also recited in the mode.

L’HOSIR MICHSHOL

Q gj] ) = % 1 = { ]
y Sm——iars | r t o _— —————1 TR ——
| b [ —_— iil- B A— B, —
] — —v—
L"-ho - sir mich - shol mi - lev  he- o - kov I« hi - zo-
e - S —a——i—— i S 2 e — s e e |
ﬁ'ﬁ} q‘_ % -;L J 1 % I ﬁf jl%’ i le T_ Y T T il |
o - 3 5 — 3 ; I— M ! |4
cher I"’-av-ro-hom I’ -yits chok__.__ u-!"-ya - a - kov
L) , e L p—
) . d 1. % 1 - | — | -
AT i ) LY | a0 - "y - - - - o " 1A X
Hes—C—g - » e ot ——— j:ﬁ;:ij;bl'—’_ﬂ
ARV - | . | q T 7 1 1 I 1
.j I L. i) " | e R | l = 4 Y
3 3 A
Yim - loch a-do-shem !’-o0-lom e-lo - ka-yich tsi-yon___ I’-dor vo-
~ ~
A H o o oo ——— ey, £ /—\FF 3}
T : > ] y— :
| D i ol 1 r | ]
AN H |74 ) P 1 17 I 13 D ) N I 1 LK _
o i 1 | — w T ] 4 e I r e Ty Y
— 3 3
3 3
dor ha-lI"-lu-ko__ v’-a - to__ko-dosh__ yo - shev t’-hi-los yis-ro-el__ kel __ . no.__

The piyyut Melekh Elyon (The Supreme King) also employs the Hashem Molokh mode.

MELECH ELYON
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There are three blessings inserted into the Musaf Rosh Hashanah Service. Malkhuyos (Kingship),
Zichronos (Remembrance) and Shofaros. (Shofar Blasts). The Nusah chant for these sections, as in all

instances, serves the text by enhancing the meaning of the words.
Each section’s recitation culminates with the sounding of the Shofar.

Malkhuyos begins in the majestic HASHEM MOLOKH MODE
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Zichronos assuages God'’s judgment and arouses His love for us by invoking the remembrance of the
merits and promises made to Noah, the covenant with the patriarchs and the Akeidah. It is chanted in
the subdued Magen Ovos mode (minor) and utilizes the Mi Sheberach mode for added emphasis.
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Shofaros is an exultant and majestic section that highlights the moments in history when the Shofar
was sounded such as at the giving of the Ten Commandments, and alludes to the future Redemption
which will be heralded by the powerful blast of the “great shofar”. It is chanted in the majestic and
triumphant HASHEM MOLOKH mode.
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